
        ì"æ  äéáåè 'øä ïá øúìà ìàåîù óñåé íäøáà 'øä úîùð éåìéòì         <><><><><><><><><><><><><><><><><><><><><><><><>

éúàøáå òøä øöé éúàøá                                         

ïéìáú äøåú        
                                                                                                                     A Torah Tavlin Publication         A Torah Tavlin Publication         A Torah Tavlin Publication         A Torah Tavlin Publication

                              34 Mariner Way Monsey, NY 10952                              34 Mariner Way Monsey, NY 10952                              34 Mariner Way Monsey, NY 10952                              34 Mariner Way Monsey, NY 10952

äøåúä úìá÷ - úåòåáùä âç
Chag HaShavuos - Kabbolas Hatorah Chag HaShavuos - Kabbolas Hatorah Chag HaShavuos - Kabbolas Hatorah Chag HaShavuos - Kabbolas Hatorah 
  May 17 - 18, 2002 May 17 - 18, 2002 May 17 - 18, 2002 May 17 - 18, 2002  - á"ñùú ïåéñ 'æ - 'å       

(Monsey, NY)(Monsey, NY)(Monsey, NY)(Monsey, NY).......... úòå ïîæ ìëì
8:59 - 'á ìéì/úåøð ú÷ìãä      7:51 - 'à ìéì/úåøð ú÷ìãä         
8:10 - 'á íåé/äòé÷ù               5:36 - 'à íåé/äîçä õð         
9:00 -áéøòî/íéáëåëä úàö   8:39 - 'á-'à íåé/à"î/ù"ø÷æñ
9:22 - íú åðéáø úèéùì          9:15 - 'á-'à íåé/à"øâ/ù"ø÷æñ  

ïåéìò úòãî                                      
 (á-èé åøúé 'ô)  'åâå øää ãâð ìàøùé íù ïçéå øáãîá åðçéå éðéñ øáãî åàáéå
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 òåîùì íãå÷ íéöåø åéä íàù ,êëá äúéä "òîùð"ì äùòð" ìàøùé åîéã÷äù
 íùë ïëù ,úøçà íéøáãä ïéáî äéä ãçà ìë æà éøä ,úåùòì êë øçàå
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 íéååù åéä ìëä ïë íà ,äìéçú äðáä íåù éìá óà 'ä éøáã ìë úà íéé÷ìå úåùòì
 íðéà êë ïéáù íå÷îá ,íëçúäì àìá ååèöðù éôë íéùåò íúåéäá ,íäéùòîá

.äùòîä úáéñ íéðéáî
 ÷éåãîù ,ì"öæ ÷éöééáåìåñ éåìä áàæ ÷çöé ø"åî ,æ"éøâä ïàë øéáñîå     
 åøîà òîùðå äùòð ãçé úéøáá íìåë åàáå" ,øîàù äîá ïèééôä éøáã æ"éôì

 åøîà òîùðå äùòð" øùàë à÷åã ?"ãçé úéøáá íìåë åàá" éúî ,øîåìë ".ãçàë
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".òîùð"äì "äùòð"ä

 (ã-â úåø 'âî) 'åëå úáëùå ...íù áëùé øùà íå÷îä úà úòãéå åáëùá éäéå
 ,ùîî úåòéðöä êôéä àéäù úåøì åæë äöò úà éîòð äðúð êéà ,äåîú øáãä     
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     Why isn't the exact date of Kabbolas Hatorah at Har Sinai - certainly 

one of the most momentous episodes in the entire Torah - not written? 

Why should we be told the exact date when Noach got into the ark - the 

17th day of the second month, and that he emerged on the 17th day of the 

fifth month - when we don't have such precise information written about 

the greatest revelation of all time? What could be more significant than 

the day in which Hashem revealed Himself and gave us the Torah? 

     R' Shlomo Riskin Shlit"a writes that popular perception is that those 

who believe that the Torah, along with Oral tradition, was given by 

Hashem to Moshe Rabbeinu, are narrow-minded and unyielding when it 

comes to the challenges of modern society. In fact, the opposite is true. 

Within the tradition there is a built-in system for exploration in 

confronting the demands of each age. What people often perceive as being 

the strict, rigid part of Halacha and rabbinic law, is really its most flexible 

and resillient part, allowing for adjustments and fine-tuning. Indeed, the 

Jewish people and our holy Sages are partners with Hashem in the ageless 

revelation of the Torah as it touches us in every generation. For this 

symbolic reason the exact date of Kabbolas Hatorah is not given. The 

way in which the revelation of the Torah on Har Sinai functions in the 

world, is always subject to the specifics of time and place as understood 

and interpreted by the wisdom of the poskim and ruling sages.                  

   .....øîåà äéä àåä
R' Mordechai Banet ZT"L would say;

     "On Shavuos we decorate our homes and shuls with greenery and 

plants such as those that grow on the river banks, to recall the foliage that 

Yocheved, the mother of Moshe Rabbeinu, used on the seventh day of 

Sivan to line the inside of the basket bearing her infant son."

A wise man once said: 

   "The difference between winners and losers is that winners do the things 

that losers don't want to do!" 

R' Yosef Yoizel Hurwitz ZT"L (Alter from Novardok) would say:

     "Let's keep our perspective. Of course, we must meet our physical 

needs. It is impossible to live without them. Nevertheless, we do not need 

to keep talking about them!"                                                                     
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     There are those who still find it difficult to believe that the Torah 

came directly from Hashem through our teacher, Moshe. They would 

rather accept the Torah as a great work because of its own intrinsic 

qualities, rather than because of its Divine origins. Like Van Meergeren, 

they ask us to value the Torah as though it were an authentic painting, 

even when it was painted by another. However, although the great 

refinement of the Torah's ethical code, its highly advanced legal system, 

and the genius of its wisdom may attract the praise and even envy of the 

connoisseur, but to deny its Divine origins is to take the "treasure" out of 

it. Torah cannot be divorced from its origins, or rather, from Who gave it 

and how it was given to the Jewish people. Written by man, even if it was 

inspired by G-d, is not good enough. Given by Hashem through the hands 

of His servant Moshe is the history and heritage of Bnei Yisroel. And in 

that history lies the "magic" of Torah.                                                      

SHAVUOS GEMS
     Chazal teach us that Tu B'shvat is the new year for trees, and Shavuos 

is the new year of fruits. It would therefore seem more logical to spread 

out branches of trees on Tu B'Shvat, and eat fruits on Shavuos. Yet, we 

do precisely the opposite: we eat fruit on Tu B'Shvat and decorate our 

homes and shuls with branches on Shavuos!

     Explains the Divrei Yoel, R' Yoel Teitelbaum ZT"L, when we want 

to assess the quality of a tree, we examine its fruits. When we want to 

assess the quality of fruit, we examine the tree from where it came. True, 

the quality of our fruits are determined on Shavuos. However, we assess 

the quality of fruit by looking at its origins - the trees. 

     The lesson is clear: If we act as proper heirs of the generation that 

received the Torah and sanctified the Name of Hashem, then we realize 

that we are deeply rooted in their heritage. Their glory will yet be 

restored to its rightful splendor of former years; the golden chain will 

continue in all its grandeur. Likewise, the quality of the tree is realized by 

examining its fruit. If parents send their children to yeshivas concerned 

that their children attain a knowledge of Torah and mitzvos, and are 

connected to the golden chain that continues to grow from Har Sinai to 

this very day, then the parents are themselves strongly attached to this 

tradition, possessing a deep-rooted connection with the pure faith. On 

Shavuos we decorate with tree branches which testifies to our connection 

to our national roots and the glorious tree of which we are the fruits.
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?øçà ïôåàá ïéðòä äì øãñì äìåëé äúéä àì éëå
 éîòðù ì"éù ,äáàåùä úéá ïéòî 'ñá ,ì"öæ áàååù ïåòîù ø"åîâä øàéáå     
 äéä íðîàå ,æòåáå úåø ïéá äæ êåãéùî çéùîä êìî àöéù äùã÷ çåøá äòãé
 àåäå ,õøô éðá ìù òæâ åúåàá ÷áãð äéäù íâôä úà íãå÷î ï÷úì ïàëá êøåö

 äæ øáã éàãåáù ,"äðåæì äáùçéå" øîú ìò äãåäé àáùë äðåâî äùòîî åãìåðù
 àá àìù ì"æç åøîà øáë íà åìéôàå .êøãá äùã÷ä ìò àáì äðåâî øáãì áùçð

 ,äéìò åúåà åôçãå àá äåàúä ìò äðåîîä êàìîäù íåùî ÷ø äãåäé äéìò
 äùòî éãé ìò åãìåðù äîá äçôùîä ìò íâô ïàë øàùð ô"ëò ,ùøãîá øàåáîë

.äðåâî äàøðä
 áëùì äìéìä òöîàá æòåáì úåø úà éîòð äçìù ,íâôä äæ ï÷úì éãë ïëìå     

 ïéøãäðñ) 'îâá ì"æç éøáãë úåúôì éùàøë åøùá äùòðå ,åéúåìâøî úåìâìå åìöà
 ,ïéùåãé÷å äôåç éìá äéìò àá àìå åøöé úà æòåá ùáë åúå÷ãö úîçî ìáà ,(:èé

 àöéù íééåàø åéä æàå ,øîúå äãåäé äùòîì ìåãâ ïå÷éú äæ éãé ìò äùòðå
 .çéùîä êìî íäéöìçî

______________________________________________________________________________________________________________

 íéðáì ïîéñ....úåáà äùòî                     
(ç-èé íéìäú) éúô úîéëçî äðîàð 'ä úåãò .ùôð úáéùî äîéîú 'ä úøåú

      The story is told of the artist, Van Meergeren. Before World War II, 

Van Meergeren had claimed to find a very valuable picture: The Supper at 

Ammaus, by the great Dutch painter Vermeer. Experts had even 

authenticated his find. However, after the war, he was accused of selling 

great art treasures to the Nazis for his own benefit. In order to clear his 

name, he admitted that the so-called "treasures" were really fakes that he 

painted himself, a defense that had far-reaching consequences for him and 

the art world. But with his subsequent admission that he had faked many 

old masters during the war, art experts revised their view and condemned 

the Vermeer as a fake, and accused Van Meergeren of being the faker. 

     Van Meergeren asked a question during his trial. "Yesterday, this 

picture was worth millions of guilders and experts and art lovers would 

come from all over the world and pay money to see it. Today, it is worth 

nothing, and nobody would cross the street to see it for free. But the 

picture has not changed. What has?" Nobody could be bothered to answer 

the question at his trial. One art connoisseur later tried to answer the 

question about the fake by saying, "The 'magic' has gone out of it. Like the 

first edition of a book. The original painting is part of history, a history 

that contains all of our dreams, and in those dreams are embedded all our 

archetypes, with all our fears and loves." In the end, Van Meergeren was 

tried, found guilty, and sentenced to prison. He died soon after. 
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